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human beings has caused a change In dialogue. The
expressionist does not attempt realistic conversation,
Sometimes his characters are rhetorical. They burst
into song or speak verse. They break into a chanting
repetition of a single phrase so as to convey the idea of
the monotony or dreariness of life. It is often very
effective. It is a new technique. There is seldom much
form about an expressionistic piece. It consists usually
of a series of short scenes with a stylised or symbolics!
setting intended to reveal the inner significance of the
play.

The Germans have carried expressionism further
than any other dramatists. They would condemn the
using of an individual instance as an illustration of a
universal truth. Nevertheless from a glance at one or
two single plays it may be possible to give a clearer
idea of expressionistic drama than from genera!
theorising.

Georg Kaiser, an electrical engineer by profession,
born at Magdeburg, in 1878, produced shortly after the
War one of the best known expressionist plays. This
was Gas. The scene is laid in and near a factor}" which
produces a new gas from which all the motive power
for industry7 is derived. The original inventor became
a multi-millionaire aad has handed control over to his
son* a visionary, who runs the factory on profit sharing
lines. In the opening scene, the * gentleman in white/
presumably symbolising the idea of destruction,, comes
to the factory*. Immediately after he has gone the
gas in the tubes changes from white to red and there is
an appalling explosion in which hundreds of workmen
are killed. The survivors demand the punishment
of the chief engineer. The owner points out that the
formula was perfect, the engineer's calculations correct,
and that, notwithstanding all this, the explosion had
occurred. He tells them that this is a salutary warning
and bids them cease to be machines and return to lead